THE CRITIC 


The critic who addresses himself in a critical ca- 
pacity to a work of art or to a performance of a work 
of art should in addition situate that phenomenon (1) 
within the context of the genre to which it belongs 
[In what important ways is this work of art or this 
performance similar to/different from other works of 
art/performances that are at the present time being 
brought forth in this genre? Is the genre in question 
the one in which the most important works of art/per- 
formances in this generation are being created? Is 
the genre in question one in which important works 

of art/performances are being brought forth at a 
great many spatial coordinates on the planet earth 

or is this genre one in which important works of 
art/performances are being brought forth only at a 
rather limited number of spatial coordinates on the 
planet earth? When in the history of art were the 
most important works of art in this genre created? 

Is the genre in question one that is popular at present 
with a great many of those persons who are interested 
in and capable of appreciating aesthetically works 
of art?] (2) within the context of the oeuvre of the 
creator thereof [How is this work of art/this per- 
formance similar to/different from the other works 

of art/the other performances that have been created 
by this artist/director? What are the qualities/ 
characteristics of this work of art/this performance 
that stamp it with the signature of the creator/ 
director thereof? Is this the most important work of 
art that this creator has thus far brought into exis- 


tence? Does the creator in question appear to be here 
mechanically repeating himself ("resting on his 
laurels")? Does the creator in question appear to 
have come to the end if you will of his creative 
rope?] (3) within the context of the life of the cre- 
ator thereof [To what extent does the work of art or 
performance in question appear to be a representation 
of the life of the creator thereof or of the milieu 

in which he lived and worked?--an interesting realm 
of inquiry certainly but one in which a great many 
critics in the nineteenth century for example entered 
with the heaviest of hands. The life of the creator 
and the milieu in which he lives and works are always 
implicitly and sometimes explicitly reflected in the 
works of art that he brings into existence but one 
need not know anything about the life of the creator 
in question and the milieu in which he lives and works 
in order to appreciate aesthetically his works of art.] 





